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It is mandatory for every Muslim to read the Quraan in accordance to the rules

of tajweed, but it is not mandatory for every Muslim to master the detailed rules

of the science of tajweed. As long as there is in every locality or community

someone who is well-versed in the science of tajweed, all of the Muslims of that

area are absolved of their obligation to learn the detailed rules of tajweed.

An attempt has been made to teach the reading of Quraan along with the basic

rules of tajweed in clear and simple language so that it can be easy for learners

of all ages to grasp. The objective of this book is to serve as a learning tool for

reading the Holy Quraan on the foundation of the rules of tajweed as well as

a reference for the basic rules of tajweed. This is not intended to be a self-teaching

tool, but should be taught by a qualified qaaree, or reciter of Quraan.

There are different narrations of the method of recitation of Quraan and

each one varies slightly in the rules of tajweed. This book is designed to teach

the rules of tajweed in accordance with the narration of Imam Hafs

from his teacher Imam 'Aasim . This is the most widely used narration

in the Muslim ummah, but there are still other narrations being used

in different parts of the Muslim world.
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TH E AR A B I C AL P H A B E T

The Arabic letters are read with either empty-mouth, tarqeeq , or full-mouth,

tafkheem . The letters in white boxes are empty-mouthed, the letters in black

boxes are full-mouthed, and the letters in gray boxes are sometimes full-mouthed and

sometimes empty-mouthed. is read with the same quality (tarqeeq or tafkheem)

as the letter preceding it. For now will be read with tafkheem and with tarqeeq;

the rest of the details will be explained later.
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PO I N T S O F ART I C U L AT I O N O F LE T T E R S

The place where the sound of an Arabic letter comes from is called its

makhraj and the plural of it is makhaarij .

Side of Tongue

Palatal

Uvular

Throat

Empty Space

Group

Upturned left, right,
or both side(s) of
tongue touching inner
gums of upper molars
(left side is easiest)

Center of tongue
touching upper palate

Rear of tongue
touching upper palate

Rearmost of tongue
touching upper palate

Top of the throat

Middle of the throat

Bottom of the throat

Empty portion of
mouth (oral cavity)

Makhraj Let ters
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Liquids (edge of tongue)

Edges (on either side or
both sides) of tongue (from
tip to side) touching gums
of upper front teeth until
premolars

Similar to , but
excluding premolars

Similar to , but
excluding the canines

Dental
Tip of tongue touching
gums of upper two
front teeth

Alveo-dental
Tip of tongue touching
edge of upper two
front teeth

Nasal Cavity Empty space in nose

Lips touching one
another

Inter-dental

Tip of tongue touching
edge of lower two front
teeth along with upper
two front teeth

Labial

Edge of upper two
front teeth touching
inner portion of
lower lip

Please note that some of the letters are mentioned more than once in the table.

The letters and are read from the empty part of the mouth only when they

act as long vowels. The letters and are read from the nasal cavity only

under special circumstances which will be explained later on.
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LE T T E R RE C O G N I T I O N
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LE T T E R RE C O G N I T I O N
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Alone Beginning Middle End

LE T T E R FO R M S



7

Alone Beginning Middle End

LE T T E R FO R M S
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Alone Beginning Middle End

LE T T E R FO R M S

The Arabic letters are connected in writing and take on different forms

depending on their position in a word (beginning, middle or end). There are

six letters that cannot connect with the letter which follows them and thus

only take on only two different forms. Those letters are:
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JO I N T LE T T E R RE C O G N I T I O N
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SH O RT VOW E L S

There are three short vowels: fathah , Dhammah , and kasrah .

• The letter will be read with tafkheem when it has a fathah or dhammah

and with tarqeeq when it has a kasrah.

The letter can't have vowels. Wherever it is written with vowels, it is actually .

Vowel Shape Example

Fathah

Dhammah

Kasrah
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TA N W E E N
A set of two vowel signs is know as tanween . Two fathahs are called

fathataan , two dhammahs are dhammataan and two kasrahs

are kasrataan .

Vowel Shape Example

Fathataan

Dhammataan

Kasrataan
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Sukoon is placed on a letter to show that it is free from vowel sounds and that

the vowel sound of the previous letter will end on the letter with sukoon. A letter with

sukoon is called saakin . There are two different ways sukoon can be written:

When a letter is saakin its makhraj can be easily identified.

• There are five letters that when saakin are read with qalqalah ,

or a bouncing sound. Those letters are:

• The letter saakin will be read with tafkheem when it is preceded by

fathah or dhammah, and will be read with tarqeeq when preceded by

kasrah in the same word if it is not followed by a letter with tafkheem.

Shape Example

SU KO O N
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There are also three long vowels, known as huroof ul madd .

They are read for a measure of one alif . An alif is measured as twice

the duration of a harakah , the length you read fathah, dhammah,

and kasrah. Long vowels can be written in two different ways. The first

way is to write them as signs as is done with short vowels. In different

styles of script these long vowels can be shown with different signs.

The first type of signs are fathah mamdoodah , dhammah

ma'koosah , and kasrah mamdoodah .

The second type of signs that are used are to put a fathah along with

a small alif, a dhammah along with a small waw, or a kasrah along

with a small yaa.

The second way of writing long vowels is as letters. There are three letters

which act as long vowels:

preceded by fathah

saakin preceded by dhammah

saakin preceded by kasrah

LO N G VOW E L S

Vowel Shape Example

Fathah Mamdoodah

Dhammah Ma'koosah

Kasrah Mamdoodah

Vowel Shape Example

Small Alif

Small Waw

Small Yaa
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There are two dipthongs known as huroof ul leen :

saakin preceded by fathah

saakin preceded by fathah

Huroof ul leen are read for a duration between one harakah and one alif.

D I P T H O N G S
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Shaddah is a sign placed above a letter to indicate that the letter

will be read twice, once saakin and once with the vowel above or below

the shaddah.

is read plus

The letters and will be read from the nasal cavity and stretched for the

duration of one alif when they have shaddah. This is known as ghunnah .

SH A D DA H
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The in the name of Allah will be read with tafkheem when preceded

with fathah or dhammah and with tarqeeq when preceded with kasrah.

is never read with tafkheem anywhere else, whether it has shaddah or not.

The letters at the beginning of nouns with the definite article are of two types:

• Moon or qamari letters in which the is read as in .

Those letters are:

• Sun or shamsi letters into which the is assimilated. These

letters are written with shaddah to indicate that the will not be read

as in . Those letters are:

TH E RU L E S O F
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There are three rules which apply to saakin:

1. Ikhfaa Shafawi , which literally means to hide with the lips.

It is done when saakin is followed by . It will be read with a light

gunnah from the lips for one alif, as in:

2. Idghaam Shafawi , which literally means to assimilate with the

lips. It is done when saakin is followed by . Both will be assimilated

and read with a gunnah from the lips for one alif, as in:

3. Ithhaar Shafawi , which literally means to make clear or

apparent with the lips. It is done when saakin is followed by any

other letter other than or . It will be read clearly without any

stretching or gunnah, as in:

TH E RU L E S O F
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There are four rules which apply to saakin and tanween (the same rules

apply to tanween because it produces the same sound as saakin).

1. Iqlaab , which literally means to change. It is done when

follows saakin or tanween. The saakin or tanween will be

changed into a saakin and read with a light gunnah from the lips

for one alif, as in:

2. Ithhaar , which literally means to make clear. It is done when

any of the letters of the throat come after saakin or

tanween. The saakin or tanween will be read clearly without any

stretching or gunnah, as in:

3. Idghaam , which literally means to assimilate. It is done when

any of the six letters come after saakin or tanween in the

same word (if it is not in the same word then saakin will be read

with ithhaar). It is of two types:

• complete - in which the saakin or tanween is completely

assimilated without any gunnah. This occurs when or

follow saakin or tanween, as in:

• incomplete – in which the saakin or tanween are partially

assimilated and read with a gunnah for one alif. This occurs when any

of the remaining four letters come after saakin or tanween, as in:

4. Ikhfaa , which literally means to hide. It is done when any of the

remaining fifteen letters come after saakin or tanween. It will be read

with a light gunnah for one alif, as in:

TH E RU L E S O F
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Waqf ( ) is the stopping during the recitation of Quraan. The signs used in

different copies of the Quraan are:

STO P P I N G

Sign Name

Aayah End of verse

Descr ipt ion

Laazim Necessary stop, continuing is not permissible

Mutlaq
Stopping and continuing are both permissible, but
stopping is better

Jaaiz
Stopping and continuing are both permissible,
but not stopping is better

Must stop on one of the two places, but not both

Stopping allowed and preferred

Waqfah
Complete stop without renewing breath, but
longer pause than saktah

Saktah Complete stop without renewing breath

Saktah Complete stop without renewing breath

Mujawwaz
Stopping and continuing are both permissible, but
continuing is better

According to some scholars you should stop, but
preferred not to

Murakhkhas Should not stop unless you have to

Can stop if you need to

It is much better to continue

Do not stop without going back

Same as previous sign
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Rules for stopping:

When stopping on a word ending in sukoon, fathah, dhammah, kasrah,

dhammataan, kasrataan, or long vowel written with signs, it will be

read saakin.

will be read

When stopping on a word ending in , it will be read as saakin.

will be read

When stopping on a word ending in fathataan, it will be read fathah and

will be read

When stopping on a long vowel written with letters, it will be read the

same with only one alif.

will be read

Stopping is only permissible at the signs which permit stopping. If someone

runs out of breath and is forced to stop somewhere else they will need to stop

according to the stopping rules and go back a few words and continue reading.
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MA D D

Madd is the stretching of vowel sounds. Madd is done on the letters of

madd mentioned earlier. There are two main types of madd:

1. Asli is the reading of the letters of madd for the original

duration of one alif without any additional stretching. This occurs

when the letters of madd are not followed by or sukoon

(or shaddah), as in:

2. Far'ee is the reading of the letters of madd in excess of

the original duration of one alif. There are four types:

• Muttasil is when a comes after the letter of madd in the

same word. It will be read for two to three alifs, as in:

• Munfasil is when a comes after the letter of madd in the

following word. It will be read for two to two and a half alifs, as in:

• Laazim is when a permanent sukoon (or shaddah) comes

after the letter of madd. It will be read for three alifs. There are

four types:

• Kalmi Mukhaffaf is when a permanent sukoon

comes after the letter of madd in a word, as in:

• Kalmi Muthaqqal is when a shaddah comes after

the letter of madd in a word, as in:
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• Harfi Mukhaffaf is when a permanent sukoon

comes after the letter of madd in a letter [the letters at the

beginning of some chapters of the Quraan, known as

huroof ul muqatta'aat ], as in:

read

• Harfi Muthaqqal is when a shaddah comes after

the letter of madd in a letter, as in:

read

• Aaridh is when a temporary sukoon due to waqf comes after

the letter of madd. It will be read for one to three alifs, as in:
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MI S C E L L A N E O U S RU L E S

Tasheel is to read a softly, somewhere between a and .

It occurs in the Quraan in the following place:

Imaalah is to read the kasrah mamdoodah (in some scripts fathah

mamdoodah) between a fathah mamdoodah and kasrah mamdoodah. It

occurs in the Quraan in the following place:

Ishmaam is to make your lips round like you are reading

dhammah without making the sound of dhammah. It occurs in the

Quraan in the following place:
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RE V I E W
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